An ltalian doctor recreates the
splendor of a Medici villa.

N
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uring the Renaissance and Baroque periods

in Italy, popes, kings and grand dukes spent

large sums of money to create magnificent, yet

ephemeral, decorations to celebrate milestone events such as

births, deaths and martiages. Large plaster statues, archways,

columns and paintings transformed cityscapes to impressive
effect, only to be dismantled soon alter.

The Villa Lappeggi, a Medici villa outside Florence, is a
more permanent result of such short-term decorative plan-
ning. When Cardinal Francesco Maria de’ Medici acquired
the building at the end of the 17th century, he called upon
architect Antonio Ferri 1o expand and decorate this superbly
situated building. Drawing up plans for both the structure
and gardens, Ferri presented the cardinal with an estimate of
approximately 80,000 scudi. But the cardinal, viewing the
project as a leisure-time retreat and nothing more, capped the
budget at 30,000 scudi, forcing Ferri to guarantee his “super-
ficial” work for a mere 18 vears. Fortunately for the villa's
present owner, the redecoration and restructuring of the
building was more substantal than perceived, and today at
least parts of the grand structure still recall the heyday of
Medici sumptuousness. (Unfortunately, nothing remains of

the splendid garden, captured in Zocchi’s 1744 print. )
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The villa's current ;w'pfcl'n.!ul' is also a credit to 1s present
owner, Dr. Angelo Sordi, who has been lovingly bringing his
corner of the iu|i||,|i|p.u:= back to life. Sordi first heard about the
villa in 1971 when one of his patients mentioned that her hus-
band, a real estate agent, was about to put part of a Medici
villa on the market. Il:'lsl:unl]"'.' illli'igllt‘nl. Sordi drove Illl'utlgh
Il'll." nli\'l" ETOVES 1'.1.|'||:l \"-IIH:}'EH'EIS L{4] \'iﬁit l]‘“n" \."illii ||1:|-1 -'!t"l'."l'l'l.(.l'l]ll.
“I' had no intention nf'hu}'illg a country home, much less such
a grand dwelling,” he confesses. "1 actually was more
imterested in contemporary architecture and had ht‘gun Lo put
1ngrt|1r:r a collection of '.:.'“':h-i.'t‘ntlll'}' furniture.” Yet l:j.' the
following morning Sordi had bought the ground floor of Villa
di Lappeggi, and thus changed the course of his life. (The rest
of the villa is divided into other apartments as well.) For the
next three decades, his pursuits of finding suitable objects to
fill his villa have been vital, fascinating and challenging expe-
riences —both intellectually and emotionally.

"When | acquired the Villa, it was in a state of total aban-
don,” he says. “Although the portion that | began to restore,
Cardinal de' Medici's summer apartments, was the most
;ll'l!'rLIl't.l.l'll.- I|1 I'I:l.l:l. |:'H.'L"n Filli.”__\' |'||."_‘|:E|‘.".'[fi! 'ﬂr' I:I(‘I!."il.fll"i-“ I..-HI:'L: “I.
electricity and plumbing lelt the rooms gloomy and in disre-
pair. However, the powerful history springing from the place,

ART & ANTIQUES



'h'pc f.uﬂ'd}rrc Dball in Sordiwvilla bowses an

I Eﬁ-n n."myl__} lorentine architdctural model,
Fith-century wall fre

fy by LT -century

!& Mﬂhﬂ‘ m'n‘-J a




adjoining ro

tapestry in the & i
wlalie ﬂﬂ'ﬂ.ﬁuﬂ fir G:mnm
18th-century Florentine architectural model
(facing, left). The ballroom (faed 'z I'Mﬂ it
lavisbly decorated with a Floren.

Livscan Luigi XIV convole and 1]
l‘:rm-mrh imfﬂnm




.'uunll:. .|I|.-|{ :-ltl'|l| 121

1y ||..|.”:- ":FHII'H.' Loy e
the villa's soul as well as s foundation Fhe Medicis” home
had the power, even in its sorry state, b stir in me that line

ir1r_|_|\;i| ;lri.nr'l 1|h|| “tl::- Qe ol

coguired by aow nemaker who used itoas a wan

e, painting over most of the Fres "While the

restructurin “the villa itsell i a slow and ongoing process, |

:IIIII'||.'I|i | L 5] III:I | [ & |.I'1'.'~l. kY I.'1'-.'1| i!Z'I'.
white T Sord

T s were commissioned by the cardinal

[ran wne ol Flore 5 I nportant decorative painiers.

Most were executed cirea 1703 by Andrea Landin, Giovanm
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the decorations 1|1-}:-.=I'1'-.] Sordi 1o |-||-| the rooms with l'i]u;l”"l.

birilliant l.rl.ril.'l. Is

“I knew that 1 couldn't recreate the rooms in an historically

accurate way,” Sordi explains, The ori nal lurnishings com-

missioned h." the I.|I1'|.|.i|.'|.l|. hael ]1III; ey -.I-I'Ji.‘-!II.'I.l. A lress ll.'l.l
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positioned. Yet the richly carved and gilded furnishings that

documents attest to are no more, "1 decided that while 1
couldnt possibly turn back time, 1 could at least revive the

gpirit of these rooms by carelully selecting Furmiture, sculp-

tures and paintings that recalled the rarefied atmosphere of

lllk' .1I-'|.l.'|.|2i1.'i Court.

"1 began collecting 17th- and 18th-century works soon
after 1 bought Lappeggi.” he continues, “At that nme,
the early 70z, works from the Loth cenury were tomally
out of my price range, yet [picces from] the later cen-
turies, especially Barogue art, were still somewhat
affordable.” Frequenting local auctions, as well as
those in Milan and Rome, he began 1o Gll the grea
halls. "Although sculpture was particularly difti-
cult to find, | felt mysell drawn to this medi.
um,” Sordi says. And the rooms are in faci
animated by a wide array of 17th-, 18th- and
9th-cenmury marbles, bronzes, and plaster
casts and reliels.

The setting that Sordi has ereated is formal
and far removed from everyday lite—yer thar is
exactly the effect he wanted. "The interruption of
the extraordinary into the daily context of life is g
extremely rare, but welcome and vplifting.” he
explaing. “Often this feeling of transformation is reached
through words and literature, mosic and song. In my

casge, | amempted 10 create something intoxicating
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Detail of the entrance ball with a macble baot of Covtnee T e
Aedies fabone felt and belowe ). A view of the mrine oalon (above),
with freococs by Rinaldo Bottd and too I9b-cendarey mragolica aelp-
titrea. A family portrait by Flemioh painter Van dee Tempel and a
F 0t becerrtary bund af S8 Antboay (facing ).

through the location of splendid works of art in this
magniticent and stirring setting.”
The enfilade of rooms, in-.'tu:ling the great hall, for-
mal reception rooms and smaller studies, are stage-
like in their dramatic effect. And Sordi, the
director of the presentation, is rarely content
to let his treasures remain still for long, A

| Fth-century tapestry, 19th-century plas-

ter cast or small terra-cotta bozetto can in-
spirc him to rearrange the rooms
completely, adding vet another rich laver
1o the already shimmering ensembile,
< “Over the years 1 have slowed down
my collecting, and as the years pass the rooms
I have created, which once seemed so surprising
in their otherness, have become familiar, a part
of my daily life,” he savs. “Still, it never seems
hLL a moere i_'-::Jlrg‘ﬁul!'l to me. Here, [111.'“!.'1':‘. I L'Inl‘-'i'
recreared a sense ol beauty lost, of history

re-lived.”
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