HE US AMBASSADOR IN RC V

Built largely in the 16ch century, Berow: The current ambassador,
eginald Bartholomew, stands with
nne, in the garden.

Fucir: Renaissance-style ceilings
and a Vietri tile floor define the sa-

3. eatures a |'|-ur|::r:.!il of

portico with Corinthian co e Bartholomew by Span-
distinguishes the entrance. ish pho apher Urbano Galindo.




OFFICIAL RESIDENCE AT THE HISTORIC VILLA TAVERNA
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The George [T mahogany dining
table is set with service plates dec-
orated with the seal of the Depan-
ment of State, The 19th-c

Iralian paintings are Fishing fo
Cockdes by Francesco Paolo Micher-
ti, lef From the Sawctuary of
Riomaggiore by Telemaco Signorini.

ost first-time visitors to

Rome are surprised to

find the city so green. Cas-

cades of bougainvillea and

exuberant geraniums pour over bal-
conies, and it 15 difficult to walk far
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arden. Bur perhaps more intriguing
are the traces of nature—the sound of
trickling water from a hidden court-
yard; the smell of jasmine wafting
through an nl'l't:ill.:]}' carved mate; the

treetops rising above ancient walls—
that only hint at Rome’s private villas
and gardens,

One of the largest private gardens in
t|'u_' I'fl_i_'rn;ﬂ ftih.' |1-::|r.JI'|_'_|.,"1' L8] [ht' Unitcd
States Embassy. Villa Taverna, - i

heen the residence of Amer-

ican ambassadors 1o Italy since the

, vet the history of the site stretch-
much farther.

The estate dates to the tenth century,

a was known as Pariolo, af-




The George [T mahogany dining
table is set with service plates dec-
orated with the seal of the Depart-
ment of State. The 19th-century
Iralian paintings are Fishing for
Cockles by Francesco Paolo Micher-
ti, left, and From the Sanctuary of
Riomaggiore by Telemaco Signorini.

ost first-time visitors to

Rome are surprised to

find the city so green, Cas-

cades of bougainvillea and

exuberant geraniums pour over hal-
) and it is difficult to walk Far
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garden. Bur perhaps more intriguing
are the rraces of nature—the sound of
trickling water from a hidden court-
yard; the smell of jasmine wafting
through an ornately carved gate; the

treetops rising above ancient walls—
that only hint at Rome’s private villas
and gardens.

One of the largest private gardens in
the Frernal f:it]; |1:.'|r.JI‘|_'_ : to the Unived
States Embassy. Villa Taverna, as it is
called, has been the residence of Amer-
ican ambassadors to |1:!]}' since the
19305, vet the history of the site stretch-

k much farther.

The estate dates to the tenth century,

when the area was known as Pariolo, af-




centuries. What had covered a whole
section of Rome in the Middle Ages
was by 1900 limited to the size of a
.;i|_-. block. It was this property that
Count Ludovico Taverna boughtin 1920,
The Milanese nobleman hired architect
Carlo Busint Vial to restore and enlarge
the t|.i]ﬁp:i|1:!l!r.':| villa, Vi I':.'HPL'L'I:."!l the
|;|'igi|1;:|l structure, but the interiors were
transformed into a nineteenth-century
noton of Ialian rustc u:]u_'g:am'c.

By 1933 the estate, renamed Villa
Taverna, had |J:!\:-l._'d into the hands of
the count’s heiress, Princess Borromeo-
Taverna, who in turn rented it to the
United States government as the am-
hassadorial residence.

|J'|J:|'i|'|__1_r World War 11 the villa es-
|_-;1!:|::d destruction due to the machina-
tions of ltalian officer Count Masalli
Rocea di Corneliano, When the count
understood the |:n;'|'i| that could befall
the villa because it had housed Ameri-
cans, he raised the flag of the Knights
of Malta and, declaring the building
a convalescent home for Italian officers,
staved off attacks by the Germans, Res-
idents of the outlying estates took ad-
vantage of this sanctuary by boarding
their livestock on the grounds.

After the war Villa Taverna was re-
stored to the Americans, who aequired
irin 1948 as the permanent residence
of the ambassador. Although some
L-h;n}gu have been made over the de-
cades, the layout of both the gardens
and the buildings owes much w Count
Taverna’s interventions.

The first floor of the residence re-
tains the air of a country villa. With
their high ceilings and generous dimen-
sions, the public suites are perfectly
suited to the |,![':_{-L'-‘il"'.'l|i.' entertaning
required of America’s foreign represen-
tative. Most of the antique Italian
furnishings in these rooms were inher-
ited from previous owners. Hand-paint-
ed floor dles from Vietri add color
throughout the first floor, while cof-
fered ceilings achieve a note of sober
elegance. American l|1[i|.[.‘1 and naive
paintings on loan from New York's
Museum of American Folk Art—select-
eil by ambassador Reginald Bartholo-
mew and his witlr. Rose-Anne, as part of
the Artin Embassies Pro Eram—are dis-
|:].1}'n:d l:|'|ru1l§{]!4 Wik,

Paintings from the embassy’s perma-
nent 1_'1||||._1"ti:4||'| h-.L11-_._'| in llh' l-nrl'ﬂﬂ] din-
ing room, which opens off the entrance

cantintied on page 2400

THE LAYOUT OF BOTH THE
GARDENS AND THE BUILDINGS
OWES MUCH TO COUNT
TAVERNA’S INTERVENTIONS.

Apove: Hanging in the gallery are a
late-19th-century crib quilt from
Maine, left, and a mid-1%th-centu-
ry quilt in a garden pattern from
Kentucky. In the center of the
space, 4 massive pilastered pieris
painted with rrompe 'oeil fluting.

Brrow: Once vineyards, the villa
grounds cover seven acres. Among
the marble fountains is a 1Tth-cen-
tury example mounted with gro-
tesque masks, Opreosire: The geo-
metric box-hedge parterre typifics
lealian Renaissance j_lgal'l.ll.' n dusign.




ter the abundant pear archards in the
northern part of the city. Early in its
history, the villa and the adjacent vine-
j.';'|1':|~; b ng to the papacy and were
conferred upon a Jesuit seminary in the
sixteenth century. After returning to the
papacy for a time, the villa was given
over to the Roman Seminary in 1824,
when it hl:gnl! o rain world fame as a
center for theoloy study.

Although the main structure of the
villa survived, the estate shrank over the

Brvow: The folk are displayed in
the residence, on loan from

York's Muscum of A

Art, includes paintings v
by 1®th-century Vermont artist
Thomas Ware. Borros: A chan-
delier of Murano glass illuminates
a salon off the entrance hall.
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